
Sending up pastcards tram the, edge 
r By David McCracken 

uzz Spector's obses
sÎon-nOI a pcrfumc. 
but give the 

mushrooms under glass 
a few days- is postcards, around 
10,000 of them from ·all over the 
world. Not content to simply file 
them away as a more routine 
coUector would, for the past few 
years Spector has fashioned his 
two-dimcnsional art out of post
cards; sanded down, tinted and 
otherwise manipulatcd, then 
grouped togemer, usually in a 
highly regimented manner. 

Spector's exhibition al Roy 
Boyd Gallery through October 
concentrates on his rccent posl
çard assemblages and also in
cludes a few new and unusual 
t hree-dimensional works of 
blown glass, one of which par
tially enclo ses a balch of 
mushrooms. These glass picces 
represent a change of pace for 
Speclor, whose best-known 
sculptural works have bren made 
up of stacks of books, bis other 
collecting passion. 

The postcards generaie aU sorts 
of associations, being found ob
jects that are a kind of anwork 
in miniature: an image that is 
accompanied by a formai inden
tifying message as weil as the 
sender's own commentary, inter
pretation and persona! message. 

Spector bcgan using the cards 
in a strictly formai way, he said, 
but soon became interested in 
grouping them to farm a narra
tive. T hese days, both formai 
play and narrative enter into the 
works. as in a topical piecc such 
as "Columbus." 

Spector calls it a rather 
"loopy" narrative, composed of 
images of ocean liners, a New 
World porI and scenes of the 
street where Christopher Colum
bus was barn. 

"That's one of the mos! pecu
liar genres of postcards," he said, 
"because il commemmorates the 
absent figure Ihrough a return to 
the site. and yet thcre's a kind of 
dQubling which takes place, be
cause a postcard isn't merely an 
image, it's a message sent to you 
from someone who is there. The 
absent figure is doubled: There's 
Columbus who is lost in history 
and there's your friend who sent 
you the card, who is absent but 
ennobled by the association with 
Columbus. 

"And there's the formai aspect 

• 

GALLERY SCENE 

of these narrow strects that con
verge in the distant horizon line, 
a scene that's used often in post
ca rds to connote destiny and 
questing." 

A numbcr of Spector's new 
works combine poslcards with 
another sort of found image: an
atomical illustrations on trans
parent paper, liftcd (rom 19th 
Century anatomy lexts. These 
are overlaid on the postcards. 
seuing up patterns of interaction 
both compositional and narra
tive. 

The illustrations, on a kind of 
transparent, waxed papcr called 
glassine, remain remarkably 
fresh-Iooking, with decp colors 
that Speclor painted out were 
achicvcd in dangerous ways. 

"The stulT they put in those 
inles is sa p,oisonous you cao't 
believe il,' he said. "Lead, 
cyan ide, strychine-that's why 
the colors are so vivid, and why 
the color in old postcards stays 
vivid. 1 wear a mask and gloves 
when 1 sand those down." 

As for the glass pieces, they 
arose from a visiting artist stint 
Ihis summer at the Pilchuck 
School in Washington state, 
which spccializcs in art glass. He 
had intended to cast bookshelves 
in glass, but saon found that he 
cast off preconceptions and 
turncd out works like "Bread 
No. 1" with mushrooms within a 
dear glass vesse!. 

"1 meant for that linle vessel 
with mushrooms to be fecund, 
and now it's on the edge of just 
being gross," said Spector. "1 
lold the Boyds lhat if they want 
to let them roi that's OK with 

but it's fine with me alsa 
'ev to change the 

v.'CCk. " 
works can 
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least pretty about 
Dominique Morel's 
sculptures at Kay Gar· 

Gallery, yet they still exert a 
!ian fascination. 

works suggest 
vegetable and minerai 
and human artifice. 
worles are covered with 
of brown oil pigment, 
turpentine. which ac· 

the outer shell's -resem-
to preserved skins, or a 

of exoskeleton or rind. The 
of her rccent worles have in 

'â,mp~~~"'~·th~ their wall-mount
~ a sense of ten· 

curves of the 
ature . which 

to Sl)ap, or puncture 
membrane. 

a bit 
revea1-

mg, as partially 
covcred . of the 
ncw works are complelely 

new 

and take the form of 
or sliced conicaJ sections. 
have tv,.·o or threc parts 
though displayed sepa

:.eii to fit together to 
entity, like organic 

tion," is hollow but reveals a 
central core of waxed sisa l 
strands. Again, these 
ural and artificial 
wood pulp covered 
suts, or even the bunched wi,rcs 
Iflside telephone cables. 

MoreJ's Dew sculptures cao be 
secn through Oct. 5 al 230 W. 
Superior St. 
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