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AI en an arllst' s work to be ' • 

ibi'te&'at :Kay Garvey Gallery · F 

• , 
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. The sculptural work of artist 
Dominique Morel will be 00 ex· 
~ibitioD at the Kay Garvey 
Gallery at ,560 Crescenl Blvd., . 
Glen EUyn. (rom Sept. 8 to Oct. 6. 
i ' Dominique Morel is an 
,A1geria6 born artist who moved 
.to Montrea123 yean ago. ". ~: . • ,' 
~ ""'The " style oC ",ber sculptural 
;wo"' '·is · highly . distinctive, and . 
"seerns to dmw 'on -her North 
African roots for a certain quality 
of timeless-imagery, in combina-~ . 

' tion with a quality of constraint 
which one might associate with a 
more Western experience . . . 

. '. Significantly; her sculpture · 
dramatizes the contrast between . 
interior and exterior space 50 

~ that., while the Conn itself is 
:. always -of primary importance, 

• -. • • 

there is·always a feelfng of ten­
sion embodied there on several 
levels. 

Morel's . choice of media is 
crucial in creating these delicate­
Iy balanced works, and in achiev­
mg their carelully restrained 
elegance. Using sucb materials 
as fiberglass, bamboo and coiled 
acd lied cotton string, she creates 
objects which are intima te, and 
sometimes fragile . . 

These objects speak on a very· 
primitive level ; they recalr 
mysterious organic fonns , and 

. yet their imagery is elusive. 
Perhaps these works are 

recognized as artifacts from a 
primitive culture or from our own 
archetypal experience : an ar­
tifact, maybe, 9r a skeleton, or a 

··shellfis h . And · then again , 
. perhaps these fonns are im­
aginary creations which draw us 
in a very primai way. 

Morel bas rev~led to us a need 
to discover and reveal the secret 
of the object.· • 
. Poetically beautiful as she 

reveals this truth to be, gaUery 
viewers are spirituaUy compeUed 
to discover this truth with her. 

ln this highly sensitive, in­
tuitive process, Morel has shaped 
a persona)· vision of continuity 
between rnyth a nd history, per­
sonally engaging al the point 
where this bas become for her the 
creative act. 

A reception will be held for the 
a rtis t on Friday, Sept. 8, (rom 6 to 
9 p.rn . The public is invi ted. . . 
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