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Exhibition a welcome insight into today’s sculpture

It's informative, exciting
and has comprehensive
cross-section of artists

By LAWRENCE SABBATH

Special to The Gazetle
culptures 1987 at Galerie Many ipstallations, for instance,
SDﬁniEl is an overdue, wel- include sculpture 2s merely one
come 2nd illuminating look  ameng many eicments {kat com-
at what sculptors are engaped in  prise the lotal work. The use of
today (2159 Mackay St. through many disparate materials has cer-
Feb.2g) tainly led Lo 2 hybridization. So it's
Other than museums, few com- not surprising if gallery-goers won-
mercial galleries have either the der whether what they're seeing is
space to accommodate more than 8 sculpture or not.
handiu] of the large-scale works that Happily and wisely, Gaterie Dan-
are the vogue today, or the will and o) pac grouped al} the ubjec:s in Lhis
energy to beceme involved in the de- oy ipiijon under the umbreila title
manding transportation problems ¢ Sculptures.
and high cests of handling heavy Tvpical of the freedom that sculp-
tors feel towards subject-matter and
lechnique is AMommies by Domi-
nique M{rfiel, who received her
trzining in the art cepartment of Un-
iversité du Québce a Montréal. In
her first major publie showing,
Morel reveazls a sensitivity to
searching out and depicting points of
contact between hisiory, myth and
contemporary interpretation, and a
maluere grasp of how Lo handle a
There are 31 pieces in widely di- theme
vergent styles, shapes and materials ~ Morel stonds ep five smzll mum-
by 24 Quebee and three Toronto mies made of cotton, was, rope and
seuipters and one Briton, David Tel-  felt. The mummies are jest large
ley. The last-named's declarative, enough tohold a spirit figure, or per-
totemic-shzped wood and brass haps a fetus, or even whzt More!
wark, Birth, of an upright child with refers to as the image of the carnal
another attached further down, is' nature of the human body, -
unlike anything else in the show. " That same appeal, which derives
Sculplure, whether figuralive or from juxtzposing the classiza]l with
absiract, has tended to be usurped in  current philosophies in unexpected,

recent years by the altention given
to the development of more radiczl
modes of expression.

pieces.

While not evervope has been in-
cluded, which is understandable, this
collection cocs represent a compre-
hensive cross-section of artists and
recent works, sufficient Lo make for
an informative and exciting exhibi-
tion.

Upright child

On show: sculptor Claude Bernard’s Torsionenfaction.

vet esthetic terms, is found in two
cther unusual and alluring works. )

Ceramist Githert Poissant 8m-
pioys ceramiec and raku, wood,
metal, sand 2nd water in a ritualistic
display, Piliers pour une construc-
tion absent. Clavde Bernard, in
Tersioneniaclion, tekes what ap-
pears to be a real, old-fashiened sky-
light, lights it up and fills jt with a
mixture of siones on a tarpaulin to
muke 2 highly intriguing statement.

On a will nearby, Jacek Jarnuz-
kiewicz shows one ¢f his elegant and
enticing struclured murals. Espace
Bradycerde is made of hard and
soft, enduring and degradable ma-
terials: copper, torn cardboard, pen-
cil znd traziling wire,

L'elu by Jean Erillant is a small

piece quile out of the ordizary, _

arousing the question of why should
its obdurale shape be so satisfving.
It's made of bronze, seductive
green-veined marble and steel in the
form of a heavy spring.

Art glassmaker Lisette Lemieux
erects a tall metal cage into which
she inserts small, loose squares ¢f
windowpane glass which take on a
spiral shape. Though the effect of
ADN is on the decorative side, Lee
micux has cieverly explored over
the years the many refractory quali-
ties of glass, alone and with metals,

Tatiana Demidoff-Seguin depioys
vitrified molded cement, wood and
canvas in Seene /if for a parrow, at-
trzetive panel that successfully ex-
ploits color, surface and (exture.

Many familiar names are bere,

with objects that are in lipe with es-

tablished reputations. Isabelle Gron-
din's Onde, in wood, polyester,
metal and plants, reaffirms why the
originality of her concept has kept
her in the forefront, as does fdofe
pour un dieu de {'Urubamba, in
Quebec limestone, by Joan Esar

Siamaise, in white painted steel,
relates to the series of oganically
curved floor sculptures that has oc-
cupied Marcel Barbeau for some
time. In the same series vein are two
Untitled works by Murray MacDen-
ald, one in steel, the other in stee}
and aluminum with its emphasis on
the architectural motif of church
gothie that be treats with such
haunting effect.

Among other weil-known artists
with representative works are Bri-
gitte Radecki, David Moore, Erian
MeNeil with two more versions of
his witty, flatiron pieces, and R Hol-
lznd Murray. Yves Trudesu exhibils
a 1264 bronze and Francois Houdde
a work in glass from 1983,

The exhibition at the Chateau Du-
fresne — Modern Jewellery — The
Cleto Munari Collection — is not
the kind of jewelry one is likely to
encounter in an evervday jewelry
store (Pie 1X Blvd. and Sherbrooke
St. E. until April 5).

Sole showing

Although these 141 pendants,
bracelets, rings, brooches and some
men's items were made in a Vene-
tian goldsmith's skop, they were de-
signed by 21 world-famous archi-

tects, artists, industrial and @

promotionzl designers.

Hence the aspect of the extraordi- |

nary, even the fantastical, which
marks most of these articles of per-
sonal adornment. This is the sole Ca-
nadian showing before an American
tour

A few years ago Munpari songht |

out a similar grouping of desighers
for tableware in silver, forming a
collection that went on tour, As with
this newest collection, all pieces
were signed and pumbered and
turned out in limited editions for
szale.

Murzri's nephew, Alessandro
Munazri, represented his uncle at the
vernissage last week. He explains
how the collection came aboul.

Important changes

“This company began around 15
vears ago,” said Murarl, “because
my uncle felt it was necessary to re-
vitalize some aspects of the design
industry. In jewelry, for example, he
thought imporizant changes had to be
made, 0 he called on people outside
the accepted ficld of designers, such
as architeets.”

Some architects submitted rough
sketehes, while others, like profes-
sional designers, sent in detailed
studies 1o sczle of what they had in
mind.

1 visiled many who were unable
to coree to us, corresponded with
others and kept in close touch every
step of the way,” szid Munari. “We
sent them prefoiypes, there were nu-
merous changes along the way and
not until we bad their final OK did
we Lurn out the first piece. What you

see here is the {irst finished piece of
jewelry”
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