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ART 

Exhibition a welcome insight into today's sculpture 
It's informative, exciting 
and has comprehensive 
cross-section of artists 

By l.l.WRENCE SA88ATH 
Speçlal 10 The OneUe 

!'!'('ent l'cars ~J ~~e auen~;<rn &h'en 
to the devclopmenl 01 more r~dic~l 
modes 01 upres.< ion. 

S 
cIJlplures 1987 .. t Galerie !>bn~ iDSI;,llatio~s. for ir.~lanCe, 
Danlel i~ an overdue, "'1'1· lnclude ~culplure as mf~elr one 
come and illllmin~ li ng looli; _mong many e;cments ltôt corn · 

st ",hal sculptors ire ecg.ged in prise the IMi l work. To r use 01 
to~ay (21~9 !'!Jàay St. tb rcug h man)' disp" rate m2:eri~ ls bas ctr· 
Feb.~gJ !.ainly led 10 a ],ybr;diz.;,ti::m, So in 
Ol~er I~~n rr,usel:ms, Ic,.. ccm- IlOt su rprising if ~~l1erl··g, ... rs 1<0tl ­

merc ial gaJI~ric. have eilher the der "hcther \Ü,~t t~~'re lecing is 
spnce to accommodJle mNe th~ n a $(~!pllll"C or no!. 

l • .;-

haodlul allhe br&e-sc~lc ,,·ork.s tbal Happily a:ld "';S<'!~', Ga~~rie Dac­
a~ the vogue tOl!J.~. or the. ,",'iU and iel has ~rO<lped all tbC ubj'"Ç,-! i~ th;. 
encrg~' 10 ~ome m\"o!"ed ln t~e de· exhibilion \lnder I~ e ~mbre ! la ,i\lc " ___ ..... .2""''-.::'--'--_ -'''--'---'-é... __ ..... _~ ___ _ 
ma ndlng lronsportatlcn .problems cf Sculplvres. 
a~d hlgll ee~ts of bindling lIe;;\' j' Î Typical of the fn:~om th~t ~Jô>' 
p~. , ' lOrs I~el \owanls ,u~jKI_!r .. ltt~r .. !Id 

Whlle ~.ot e\'cryone ha; been m- technique is MOff.mies bl" Domi­
dudcd.,l<hIChlsunderstand~ble,lhlS nique MacP\cl , who rccei.-ed ~er 
coll~llOn docs re~resenl a ~m"re- training in !b~a:t ~~~~rt<:l~~1 a! t:n . 
herm\'e cro'!Hleet.,OQ of artiSIS and iversitt ~u Québc-(: i Mor.:r<'.i.l. l~ 
recent wor~., ~Uf !X:lc~t .10 mak~ for hf.r lint major pnbUe t~,o"ll"jn g, 
a,n !~ormatJ\ e and eXCllmg eX.1Ihl- Morel re" eals ~ se~$ i\i"it\' 10 
tlon . scvehingoul arul de"ictin~p":n'lS of 

Upright child 

ihere are 31 pieces in widel)! dl­
\~rgenl styles. shapes and malenals 
by 24 Qucbcc and tbree Toron to 
sculpter! and one Briwn. D.,'id Toi . 
ley. 'the lasH~"med's decl~raüve, 
1 00emic·sba~ed voood and brass 
" 'ork, Bil'1h. of an ~pright c!l;ld ",'jth 
ano lher alt.ached f~rthet down, is 
unlike aDytbing tise io tbe slloll<'. · 

St-ulplure, ..-heiller figuratke or 
~bSl,.acl, has tendod 10 he usurpe.:! in 

contoct beh"een hi~lory, my:~ and 
conternporary inlerpre~ tion, a~d a 
mature trasp of hol\' to haoèle a _. 

Mon:1 st:locS ~p fi\'e smal1 mur.>· 
mies made of cotton. \l'3l:. ropc ar,d 
fea. The mummies ue j~st lar~e 
cnough lohold a spirit fjGore. 0" per­
h~ps a fe tus, Or e\'eo ",tH :'Iorel 
refers to as tbe i=ge 01 the clirnal 
nature (lf the bnm.JJI body. 

Thôlt same ' l'peil, I<hicb derives 
from juxUpœiDg t.~ ct...~i~l ,,'ilb 
cJ:J"rtnt philosophies in unexpect.cd , 

On show: sculptor Claude Bernard's Torsionenfaclion. 

.~t c!thetic lerms, is found in 1",0 
è~h(r un~5ual ~n d ~llur;ng works.J 

Ccramist Gilhert Poissan t "m­
"lo)'s ceram ie ~nd ra~u, wood , 
m!141. sa nd 2nd "'aler in a rilualislic 
dispwy, PiHe!s pou. ~'"e construc· 
tion a!>~6nI. Cla~<ie Bernard, in 
TC'$ione.~fl!ctjo!1. t~kes wbat ail" 
poars to be a reill, old·lashiùn~d sky· 
light, Iir,nts il up .~d lills il witll a 
mixture ni stones OII a urpauliD 10 
m~~e a h;~hl~' inU"i~uing st;ltcmenL 
o~ 3 W~ll Dca,.by, ,13Cek Ja,.nuz. 

ki,,"'ic> shows one cl h;s clegant a~d 
enticing s:ru~t~red mu:als. Espace 
Br:l~)'cerée is ma1e 01 hard aDd 
soft. cr.du,.ing a~d ~eg ~ada bl e ma­
l1.'ri/ols: {Q~per, torn ca.'"ll~d, pe!l' 
cil zn<! :r~il~,g "i,.e. 

L 'e:v b, Jun Criltant Is a (~311 
piece 'pite out of the crdicary, 

~roU5ing the cuestion of wh)' should 
ilS obdura: e shape be 50 satislying. 
Jt's made of broD.1e, seducth'~ 
I,'re.:n,\·ein~d mnble and steel iD th~ 
form of a hu"y spring. 

Art glassmaker Lilelle lemieul 
~rects a loll metal cagt inlG I<hich 
she inserts small, Jocse Squares cl 
windowpane glass whi c ~ loke {ln a 
spir~l ~hape. Though Ihe efled 01 
ADN is ou the de-cOTali"e side, Le­
micul has cle"erly explored ovet 
the yurs the ma~y relractory quaIi· 
lies of gl:.ss. alon~ and ,,' ith metals. 
Tal~na Demidolt·Seguill dep:cys 

~'i!ril;ed mclded cement, 9mOd and 
cam'as in Sçene III for a narrow, at· 
tr~C"J\'e p3lIeI lhA! s~=lulIy el­
ploia eolO!", surface iUld lenl:re. 

M.lr.y bmiHar Dames are bere, 
~iÙl objects that ce iIIlioe "jth es· 

toblished repn t.a tiO!lS,lr.abelle Gro.,· 
din's Onde, in wood. pol}"eSlcr, 
me\.a\ al!d plan\.l, realfil1l'lS whr lite 
oril;inality cl 11er conc~pl has kept 
her in the forcIront. as dOell Idole 
pour un d'eu de I"Urubamba, in 
Quebei: lirncslone. by Joan Esa. 

Silimo.'se, in I<hile painted ~tecl, 
re!~tes to the seri~s of og3~ic.lly 
cUf" cd floor SCu lptures !bit has OC· 
cupicd Marcel B~rbc2u lor som~ 
t ime.ln the s~me l'CnC'l yein are two 
Untilled ..... arks by Murray ~facDon_ 
ald . one in steel. the other in S(.e~! 
and ahunirlIIID wilh il5 empba"-is on 
Ibe ar chit~ctur21 motif of <:hurch 
go th ic lb,! he tnalS '<l'itb sul"b 
haun lir.g dftct. 

Among otber wcll-knol<n arh~ts 
I<itb rcpresent~ti,.., works a~e Bri­
gill ~ Radecki, Dav id Moore, Eriun 
MeNell ..... i:h t,,"c more "er~iuns ol 
hi5 willy, Il~tiron p;t..:es. and R.Hùl· 
knd Munal·. \\'eS Trudc.au ext.illj!,S 
a 1~64 bror.z.e and Fr~n('O;s Hf)II~':'<l 
a ..... c~k in gl~ss Irom 1983. 

The c):hiMiOII i l the Chaleau Du· 
fresne _ Mod~rn JeweUery - The 
Cielo Munlri Cctlec-tion - is nol 
the kind of jel<clry {lrle is likely 10 
encounter in an every~ay jewelry 
stQre (Pie IX B)vd. ~Dd Sberbtoo.>;e 
St. E. unti! April ~). 

Sole showing 

Allhough the s~ 141 pcnd;,nts, 
bracelets, rings, brcoches and seme 
meo's items were m~de in 2 Vene· 
tian goldsmi:!!'s stop. tbey we;-e de­
signed bv 21 ..-orld·fam ous 3rchi_ 
leclS, irl isls, industria l ~nd 
promotlonal designers. 

He:;~ the aspeet of tbc ntraordi_ 
nary, ~ve n the fantastical, whi~h 
marl.:s mos! of thc$C ~rticles of pero 
sOIlal adOl1llTlent. This is the so le Ca_ 
n.adian shfl"IriJJt: before an Americ.l<l 
tour 

A fcll' years ~g" MUDari sought 

out a similir groupi ng of de:signel"$ 
fM t.3b)el<a~ in ~il;'er, forming a 
C<llledion lbat .... ent on tour. As 'lrilb 
Ihis nfl<"st collecticn , ail pi~es 
<rue signed and Dumbered and 
turD~d ou t in limiled edi t10ns lor 

"". M~r,2ri's nep~,e .... , Alessandro 
Mu~a~i. rcpre5~nicd his uncle al th e 
I"crni!Mge l~ s t ... cek. He cxl'>l~ipS 
ho,," tte coll~tio~ ume about. 

Important cha nges 

" Thls e<>mpallj' bq;an around 15 
ye.an ago." !!aid Mur.an, '"beC<lllSe 
ml' unclc telt il ... .:..\ neœ!.Sary to re­
\'; lali zc sorne a~pects 01 the design 
mdustry.ID Jc .... elry. fcr cumple. be 
thougbt itrJ;>or:~nl ch~pges hAd III he 
made,,:.c he ,,",I!~ on pe!.lple out.ide 
the aœ~pl<.'<l field of desi ~ners, snch 
as ~ rchltects. " 
Som~ arebi!ects subnütttd rOligh 

~kuehes. ,,'hile olhers, like pral"". 
SlOn,l dCSI!:ners. sent in detai led 
stud ies to sc;,.le of <rhal lher hAd in 
mind. 

" 1 I"i~i:~d man)' \\"l!o ",eTe un.oble 
to cor:: e to us. corresponded ..... itl! 
oU,ers ~~d képI in close louch l'very 
Slep lOf t!le way," said ~:unari. "We 
scr.t the:n pro:o,)'pes. (hcre "'ere nu. 
m~rous ch.ng .... alon~ the "'nv and 
nol umil we nad thei r final ok did 
"Ie turn out Ihe Tirst piece. Wbat,.011 
sec hen: is Ihe lirst linished piece of 
jc,",elry."' 

" 
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